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< <I do not know whether a philosopher has ever dreamed of a company engaged in the home
delivery of Sensory Reality.[...]This circumstance, taken in connection with recent progress in the means

of transmission, suggested two technical problems:

L To make a piece of music instantly audible at any point on the earth, regardless of where it is
performed
II. To reproduce a piece of music at will, anywhere on the globe and at any time.

These problems have been solved. The solutions are being further perfected every day.
Paul Valéry, 'The Conquest of Ubiquity', in Aesthetics ,trans. Ralph Manheim, London: Routledge and
Kegan Paul, 1964 > >
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